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These Chinese and Hindu contacts coincide with the appearance in his-
tory of Annamite and Cambodian or Khmer kingdoms.

It appears that the motif of the flying magical flame is a reminder
of these primitive civilizations where the forces of Nature intervene to play
a r61e in mythology.

Looking at the matter from a purely decorative and plastic view-point
I shall give some examples of the form which this flying flame has taken in
Far Eastern countries which received a Hindu influence.

It was at Bali, as has been mentioned above, that this motif was inter*
preted with the greatest fantasy and imagination. The Balinese decorator
knows how to transform the different motifs which he uses for ornamenting
the walls of his "PURAS (temples) " with a veritably surprising energy.
The fantastic and at times demoniacal character of the Balinese decoration
inspires belief in spirits and occult powers which is the foundation of the re-
ligion of these people.

The flame is very often represented at Bali by one or more pointed
tongues and it is under this form that one can see it symbolising the terrible
power of the Goddess RANGDA who upon her long tongue bends down
right up to the ground, or is seen corning out of the gullets of the dragons-
Nagas, as for example in the decoration at Pura Taman at Khing Kung.

'It was also at Khing Kung that I took the motif (No, 1) on a panel
of a door sculptured in wood. Here the flames rest upon a kind of support-
ing arch. Other isolated flames fly up from all sides round the personages
represented on this panel.

At Pura Agong at Ubud I took the motif (No. 2) which is a reminder
of the motif much appreciated by the Balinese, "The Karang Bontulu",
the eye pictured above a jaw bone, synthesis of the head of Boma which
is the equivalent of the Kala o-r Kirtimukha of India, The panel upon
which this motif occurs represents an episode from a mythological scene,
a battle in which magical powers intervene.

The flying flame in fig. No. 3 is also supported by an arch* This flame
surmounts a picture of the terrible 'Goddess RANGDA upon a bas-relief in
Pura Desa at Kapai

Sometimes there occurs a compromise between the flower and the flame
in these magical signs which symbolise the occult power of the personages
represented. Such is the flower flame (No. 4) taken from one of the stones
sculptured in Pura Pusering Djagat at Pedjeng.

The flying flame is sometimes deeply indented and takes the decorative
form of a bough or a cross, as fe seen on one of the panels decorating
the walls of the Pura of Den Pasar where the personages are represented
in the forms of little figures of Wayang.

Upon an ancient Balinese painting exhibited at the museum at Sono
Boedooj in Djoka Karta, I noticed the flying flame (No. 6) which has
very precisely the form of a flower. This form reminds one of what one
sees upon tiie Khmer bas-relief (No, It) <?f the period of Angkor,